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eee" .THE RUDEST OF SKA 'ZINES..." 
. featuring interviews with: 
Buster Bloodvessel (The Roundest of Rude) 
The Toasters (NYC's Ska Killers) 

King Apparatus (Canadian Ska) 

| Lucky 7 (So. Cal. Swingsters) 
"Knuckles" Flannagin and his Gangsters Galore 


(Skaville's Mythical Legends) 

plus Bigger Thomas, show, record and zine reviews, 
scooter racing, news, letters, pictures, — 

and lots of other great stuff too....... 


Just $3.ppd to: Roughneck Business 
2214 Lake Forest Ct. « 

San Bernardino, CA « 92407» USA 
(Please make checks/MO's to Ben Timmreck.) 
Issue #1-3 sold out 
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Hi! Thanks for picking up my zine. I've been trying to get this 1 ~ ie 


thing together for over a year, and | guess | finally did it if you're 
actually reading this. So you're probably thinking, “Well, cool ee nes ex eae 


doll and all, but what does the world need with another zine, 
4 boy slaves: 


anyway?” Well, | don’t know, but I’m going to do it anyway. 
The first reason I'm putting it out is to have a zine that actually 

covers everything | like. | have really varied tastes in music and 

life, and | find most zines/magazines to be extremely self-limit- 

ing. There’s nothing wrong with that, but | think that if there publishing assistance (like, a lot), art, comics, 

was more of an opportunity for people to be exposed to new i motivation, much soda, letters and swell 

things, they might discover that they actually like a lot more stuff boyfriend-ness. 

than they thought. Mad Planet's focus is, therefore, nonex- 

istent. Eclectic is the word. (And a nice one, too.) Now, don't 

get me wrong, !I’m very picky, and | generally think that most g 


lest wenks vidKeg. 


things suck. But if you don’t give everything a chance, how can 
you be sure you really don't like it? So, Mad Planet will never 
limit itself to any one genre, whether it’s punk, ska, or even 
“alternative rock”. The bands that people | know like will get 
covered. And all types of music will be reviewed. Hopefully, 
you'll read about bands you may not have heard of, or may not 
have given a chance, and you'll broaden your horizons just a 
little. And hopefully, lg on this zine will broaden all of ours 
as well. 

The second reason I'm putting this out is this: I've been 
working on various projects, including zines, records and 
shows, since about 1984. And while you'd think that “under- 


number one shitworker, typing, transcribing, 
interview help, enthusiasm, help moving and 
back-watching in the pit. 


wickhwms o 


more help moving, interviewing, pinball and 
bowling. 


the 30 (we fer 


ground” type people would always be more aware of what they interviews galore (just wait), and he transcribed : 
do (and I'm including some of the most politically correct punks 1 them himself! 4 
in the country here), | rarely got credit for shit. Basically, if you're 
a girl-type, and you work on anything with a boy-type or types, 3 ra 
everyone assumes that you’re just along for the ride, or you're 3 
just “the girlfriend” or, well, | don’t know what. It gets old, Mom (especially my mom), Tim, Walt, Jesse, 
working for weeks on a show and then having all the bands | Ben from Roughneck Business, Jim from Rude [i 
thank every guy that had anything to do with the show. It makes Review, Jeff from X, Brent from RADON, Keith B, ” 
you feel very peripheral. | could give you examples of this kind e Domenique Leomporra, all the slaves of Bagel- 3 
of shit for about a week, but ranting won't do any of us any ville, everyone we interviewed, all the bowling v 
good. Anyway, | decided I'd just do things on my own from now losers , Marc, Thad, Robin and the rest of the art if 
on. Besides, it’s pretty cool to be a woman bossing guys around crowd, and of course, Mr. Jinx. 
for a change. = 
Finally — a very few of you actually know how long it’s taken 8 
to get this thing out. To those few, | apologize. At least | have < 
a lot of excuses: | went back to school, got my BFA by the time : 
you read this, got into grad school, moved seven times, had ? 3 
tons of people offer to help and then flake, and then went and $ 
fell for a long-time correspondent of mine. (And | bet you pe 
thought that only happened in dear Abby.) All in all, it was a Si, 


very busy year. But now things are all working themselves out, 

and issues should come out on a regular basis. At least bi- 543 VAN DUZER STREET 

monthly, but I’m not promising anything. STATEN ISLAND NY 10304 
If you're actually still reading this, thanks for bearing with me. 

Read Mad Planet with an open mind and please, write and tell es 


me what you think!! Number two is practically written, and 
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hopefully will be out by the end of June. Peace. 
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The MIGHTY MIGHTY BOSSTONES 

. are an “alternative rock band” that a lot of 
Seavey people would call ska. They're from Bos- 
=a") ton,they've got two albums out on 
» . TAANGCI, and they rule. We saw them play 
F< twice in Florida (in Gainesville and in 
= .~ Tampa) and | have to say that they put on 

» one of the best shows I've seen in a long 
ang time. Their new album (with the heavy 
Sy heavy metal influence) is more cohesive 
wo, than their first, and is highly recommended 


Ben: Yes, that’s very true. It was in & 
Denver. We met him earlier that day— he 
was walking down the street and we 
bumped into him, and he gave us back- S& § 
stage passes to his show. We went to the 
show but we couldn’t go backstage, so we 
were kind of bummed. But then he came 
to our show and we dragged him up 
onstage and he sang the song. But it is 
not true that we are going to be releasing 
a live version of that song with him. 
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Rate by all of the Mad Planet staff. Well, | don’t 
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fame been incredible to us. 

weather, but the people. | mean, tonight's 
&, show was packed and we've never played 
=. here, so we take that as a good omen. 


; “ know if Bill likes it... 


. dS: Sarah (punched in the face by a 
s) frat guy in Tampa) and Jon (seriously 


bruised from a stage dive gone wrong) 
THEM: Ben (no apparent injuries but 
‘ obviously exhausted) 


Sarah: First question: On older com- 
pilations you were just the 
BOSSTONES. Where did the “Mighty 


: '- Mighty” come from? 


Ben: | really don’t know. It was from 


S some old song that said “Mighty Mighty 
=: Something”. We had to change the name 


because there already a [recorded] band 


Called the Bosstones. So our singer got it 
e., from an old song. 


Sarah: So how’s the tour been 
going? 

Ben: It’s been going great. Florida has 
Not only the 


“7s 


Sarah: Is it true about the guy from 


. Metallica singing on stage with you? 


4 4 , 


Sarah: I never heard that rumor, 
actually. 

Ben: That was in a local paper here [in 
St. Petersburg]. 

Sarah: Oh. Okay, what are the best 
cities that you’ve played. Not just on 
this tour, but in general? 

Ben: So far, St. Pete. The Midwest is 


wie 


vt 
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really good to us, we've played there a 3 


bunch of times so far. Minneapolis . . . 
Chicago is really good. Miami was really 


good last night for being the first time we § 
played there, so basically it’s going good § 
everywhere. Every city has been really & 


good to us, so far. 
Sarah: Do you feel that your tours 
are a little different now that you’re on 


_ MTV? 2 
Ben: Well, we've only been on MTV Baaaae 


once and | don't know if a lot of people 
have seen it, because it wasn’t that well 
spread. | think the touring is getting better 


just because our records are getting out Hes 


there and people are playing them. 


Sarah: What are your favorite § 


things on tour? 
Ben: My favorite thing is meeting the 
people in the different cities. Definitely. 


loud 
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Because there’s such diverse people, 
everywhere. You know, you get skinheads 
everywhere, and they're alright, the non- 
nazi ones of course. But in general, just 
the different types of people and the dif- 
ferent areas and the different cities you get 
to see. : 

Sarah: Have you been able to play 
i with any local ska bands anywhere? 

Ben: When we headline on tour we try 
to play with local bands. Sometimes 
they're ska, sometimes they're hardcore, 
E sometimes like 
tonight . . . they 
were a funk-ish 
type band. And we 
try to get a diversity 
of bands because 
we don’t want to be 
labeled. You 


know, if we played 
with only ska 
people 


bands, 
would think we're 
only ska. If we 
played with only 
hardcore, we're 
going to get labeled as only hardcore. So 
we try to mix it up alot. 

Sarah: Do you all consider yoursel- 
ves more of a ska band or a ska-in- 
fluenced band? 

Ben: More ska influenced. We don’t 
consider ourselves any type of music, be- 
cause we have so many different types 
combined into it. We've got hardcore, 
- heavy metal, reggae, ska, | mean — every- 
thing. So, we have ska influences, yes, but 
we also have hardcore and all the other 
different types influencing us. We don't 
label ourselves at all. .. we're a progressive 
rock band. 

Sarah: Do you have any involve- 
ment with the ska scene in Boston or 
in the Northeast? 

Ben: Well, we're friends with BIM 
SKALA BIM... 


getic. 


“People that don’t want to come 
to the shows because they’re 
violent should come and stand in 
the back. You don’t have to be 
up in the front. 

them, I wish that they could 
enjoy the show more. 
shows aren’t violent, they’re ener- 
People expend energy at 
our shows... ” 


your album. 

Ben: Yeah, Vinnie played on Devil's 
Night Out, he played trombone, because 
we didn’t have a horn section then. Now * 
we have a horn section. BIM’s been good 
to us, they let us in on a lot of their good 
shows when we started out and gave us a 
good name in Boston. You know, we got 
to open up for them for really good shows. 
But now, while they're still good friends | 
with us, we're kind of on the same level. 

Sarah: You’re ; 
not ‘the same} 
thing, though .. . | 

Ben: Not the 
same thing, no. 3 
But size-wise, the % 
same level. So we ¢ 
can’t open up for 
them and they 
can’t open up for 
us. But we're very 
good friends, still. § 


I feel sorry for 


But our 


now, a lot of 

people seem to 

think the ska scene is starting to get 

really big, and there’s all these new 

zines coming out — do you think that’s | 
going to help you guys at all? 

Ben: | think it’s going to help us — 

except for the fact that a lot of people are 


only into “true ska”. Meaning, if you don’t gies 


sound like the old SPECIALS then you're 
not “true ska”. And they hate us. Whichis 
fine with us because you have to progress. 
| mean these people are stuck back in the 
early eighties. And you know, you can’t be 
stuck anywhere — you've gotta grow, 
move, just like anyone. So, people say 
“oh, you're not true ska, you suck”, but 
then again we never claimed to be, so, 
they suck. 

. Sarah: You know, you're probably ; 
the first even semi-ska band that I’ve 
ever seen on MTV on a regular pro- «& 


Sarah: Right Bax 


\ 


the Nirvana of ska? 

Ben: We hope to be, not just for the size 
and money or whatever, but just to be out 
there and show everyone... 

Sarah: Be a breakthrough band? 

Ben: Exactly. Show that there’s more 
% than just straight ska, and there’s more 
than just hardcore, and there’s more than 
just Nirvana. Who are great, | love those 
guys, and we hope to be like that, but right 
now we don't have the backing and we 
can’t achieve that level. Eventually, hope- 
fully, we could. And spread what we're 
saying to that many more people. 

Sarah: Do you think that any band 
that is lumped with ska has a lot of 


“a1 trouble because people see it as some 


sort of eighties fad that never caught 
on? It seems like it’s the only “alter- 
native” form of music that isn’t getting 
a lot of attention. 

Ben: | don’t know whatit is. | don’t know 
: if it’s ska or what — I've never seen a ska 
j band really make it. It’s just something, 
maybe the music or maybe just the whole 
atmosphere about it, that isn’t commercial 
enough for people to accept. 

Sarah: It seems like it would be such 
a commercially acceptable form of 
music. 

Ben: Exactly. Look at the ENGLISH 
BEAT, the SPECIAL BEAT, who were 
huge, they were known all over the world. 
But for some reason, ska just never . . . got 
it. 

Sarah: It was treated like a‘ novelty. 
“ Ben: The world never picked up on that 
me, shit. Ah, excuse me, stuff. Is this for radio 

or print? 

Sarah: Print. 

Ben: Okay: Shit!! 

Sarah: I’ve heard that a lot of people 
, think your shows are more violent than 
regular ska shows. 

Ben: Yes, they do seem to be so. | mean, 


after playing with BIM and the TOASTERS. 
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think you're going to be | 
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Sarah: Do you think it’s because 


you're attracting hardcore people that 
wouldn’t go to a normal ska show? 


Ben: | think so. | feel that we as a band ,%& 


are much harder than most ska, so we do § 


attract the hardcore skinhead crowds. So 
then you get more of the stagediving, 
slamming, the pits going, and it does end 
up more violent. And for some reason we 
(I don’t know why) attract a good number 
of nazi, white-power types. And as we all 
know they cause the most trouble out of 
anyone, and it’s really weird, since we do 
have two black people in the band. . . and 
yet still these white power kids come to our 
shows going, “wow Bosstones, wow”. 
And start having a great time. Hypocrites, 
basically. You know, there’s two black 
guys, so they should hate us. But they 
don't. It's all bullshit, and at the shows that 
have the most violence and all only it’s a 
handful, you know . . . five, ten people at 
the outermost, that fuck up the whole 
show. Most kids are just there to have fun. 
Stagediving is great, we inspire that actual- 
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ly, because we feel that’s a good way for ‘ 


the audience to participate in the show. 


Which is what we want — we don’t want to & 
be the band on the stage, with the § 


audience in the pit. We want everyone to 
be a part of the show. But you sometimes 


get the handful of ignorant idiots that } ¢ 
cause the trouble. We stopped the show = 


in Montreal because of two people. 
Sarah: Does you think the violence 
keeps people from your shows? 


Ben: People that don’t want to come to § 


the shows because they're violent should 
come and stand in the back. You don't 


have to be up in the front. | feel sorry for Las 


them, | wish that they could enjoy the show 
more. But our shows aren’t violent, 
they're energetic. People expend energy 
at our shows. . . | feel bad for those people, 
because -] want everyone to enjoy the 
show. | don’t want anyone to feel that they 


can’t go to the show because they're 
‘eit pare 


ONS os 


afraid. That's not what we’re about. We 
; want everyone to have a good time. And 
; basically, the crowd that we usually have 
| has a good time stagediving, slamming, 
i and doing all that. | wish the people that 
{ were afraid would come to our show and 


stand in the back and enjoy it. | feel bad 
about it . . . I'm sorry. Sorry guys! 
Jon: When you played in Gainesville 


Fees just recently, you had a lot of trouble 


: with bouncers and security. I thought 


Ewan it Was really cool that you took such a 
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§ stage and go “huuh", 


stand about it....Have you had a lot of 
trouble with that on 
the whole tour in 
general? 

Ben: Not in general. 
Some places .. . it’s 
mostly colleges that give 
us trouble because they 
hire the football team or 
something like that to 
stand in front of the whatever 
you know, flexing their 
muscles. That's not cool 
to us, our stage is the 
audience’s stage. If they 


= want to get up there and 
. dive off, fine. We announce it, if the boun- 


cers aren't letting kids have fun, we say to 
the audience “If you dive and get hurt, sue 
us, not the club”. That way the club is not 


# responsible anymore, we are. Some clubs 


are strict about it. We played in Min- 
neapolis, at First Avenue, and we didn’t 


' know this when we went on stage but they 


have something like five lawsuits pending 
against them. So the bouncers are keep- 
ing people from the stage, and we're like, 
“fuck that, do what you want, it’s your 
show”. The kids started going off, the 


" bouncers got trampled, and we got in a lot 
= of trouble from the club. First of all, if 


there’s serious problems about stagediv- 
ing, tell us first, and then we'll be cool 
about it. But if not, we want the kids to 


“The band makes money 
to survive, but we don’t 
make enough for people 
to live. So every month 
everyone scrapes for 
their rent, scrapes for 
their car payments or 
... but if I 
lose my car, I lose my 
car. I’d rather lose my 
car than stop playing in 
the BOSSTONES.” 


enjoy it 100%, so they should be able to 
dive if they want to. 

Sarah: Have you guys been able to 
quit having day jobs yet? 

Ben: We've had to. | was the last one to” 
have a day job. | worked nine to five, but 
then when we started touring the country 
| had to quit. So now the band makes 
money to survive, but we don’t make 
enough for people to live. So every month 
everyone scrapes for their rent, scrapes for 
their car payments or whatever bills they 
have. We've all been able to get along so 
far, borrowing money 
from family and all. It’s 
not a big money maker 
yet, but we’re not in it for 
the money . . . so if | lose 
my car, | lose my car. I'd 
rather lose my car than 
stop playing in the 
BOSSTONES. 

Sarah: Is there any- 
thing else you'd like to 
say? 

Ben: Not really . . . if 
you haven't seen us 
come and see us. I’m on 
stage so | always have 
fun, and from what | hear everyone in the 
audience has fun, and that it’s a good 
show to see. So come down and see our 
show. If you haven't heard us, and can't 


afford the album, tape it offa friend. We're iam 


not in it for the money, we're in it for the 
people. Is that it. . . yeah, alright .. . 
Where'd you go! 


You can write the... 
BOSSTONES: 

P.O. Box 737 
Cambridge, MA 


“You can reach us any time, day or 
night, 24 hours a day, at that P.O. Box.” 


Having aWhir Beinga Girl! 


the second day, but I’m almost over it. 
Last night | couldn’t talk, so we 
wouldn’t have been able to do an in- 
terview. 


We first saw SCRAWL opening up 
for the godlike BIM SKALA BIM in 
Tampa last Fall. We weren't expecting 
much, ’cause we didn’t know who 
they were and we had just suffered 
through a couple of less than excel- 
lent quasi-local bands. But we were 
completely enthralled by SCRAWL 
from the moment they started playing 
— by the time their set was over, we 
had a new band to add to our list of 
favorites. In January, they played 
Gainesville, opening up for the MEAT 
PUPPETS. Not realizing that people 
actually still went to see the MEAT 
PUPPETS, we didn’t buy tickets 
ahead of time, and the show sold out. 
| stayed home sad and depressed, 
but Bill managed to weasel in after 
their set for a quick interview. And no, 
he didn’t hang around to see the 
MEAT PUPPETS. 


Interview roll call: 

Bill -Aapemei shew 

Carolyn O'Leary = dyvu™m% 

Marcy Mays — gurtev + VOCUS 

Sue Harshe (not interviewed) — 
PMS “Nocels 


Bill: How’s the tour been going so 
far? 

Carolyn: Great! 

Marcy: Big crowds, nice crowds. 

Carolyn: Nice bars... 

Marcy: SCRAWL'’s been in pretty 
good form. | caught my usual tour cold 


Bill: Lucky we caught you at a 
good time. 

Carolyn: Yes! 

‘Marcy: You caught me 24 hours 
later — I’m a new person. 

Carolyn: It’s the Florida air. 


Bill: How is the new album being 
received? 

Marcy: Well, it’s an EP with 7 songs. 
We released it kind of ourselves, with 
a friend in CHicago. It’s getting good 
critical acclaim. 

Carolyn: Distribution is minimal bé- 
Cause the number available is . . . 

Marcy: ... minimal, and also there’s 
been no advertising done for it. 

Carolyn: We're working on that right 
now. 


0-5 MINUTES 


Marcy: There was no advertising . 
budget alloted — it was basically just 
sent out to a lot of people to be a kind 
of demo. And reaction’s been really 
good from everyone. So we're hoping 
it leads us to the next available step. 


‘Which would probably be a label 


again. 
Carolyn: Since the demise of. . 
Marcy: R.T. 
Carolyn: Rough Stinking Trade. 


Bill: | assume their failure put you 
in some kind of a bind... 

Marcy: Well, we’d kind of decided to 
bail out about three months before 
they decided to belly-up. | don’t know 
if it made it worse or better, but we felt 
a little bit better just knowing that we 
had already decided to leave. But we 
still went through what ail the other 
bands went through. Like realizing 
that our inventory, our records, were 
sold to cut-out houses, which means 
they’ll show up in WaiMart for $1.99. 
And we had to go through a bidding 
process to get our masters, which we 
did end up getting back, thank god. 
Yeah, they screwed us. We still will 
never know how many records we 
sold, but... they’re gone. They really 
screwed a lot of people, because a lot 
of bands were distributed by them — 
hundreds of bands. The PIXIES. Big 
bands. 


Bill: Wow. 

Marcy: But the indie label scene is 
gonna come back. It’s starting to kick 
again, so... 


Carolyn: Everyone’s doing every- 
thing on their own again. 

Marcy: Yeah. That big rash of sign- 
ing anybody and everybody who 
might sell a record to labels has kind 
of died down, so | think independent 
labels are gonna perk back up. 


Bill: How many of your songs are 
autobicgraphical? 

Marcy: Oh god. 

Carolyn: Well, all of them have to be 
autobiographical to a certain degree, 
‘cause you write about what happens 
to you, what you know. 

Marcy: Sometimes songs that | write 
are reactions against things, Reac- 
tions against ideas or songs or some- 
hing | see on the news. Usually you try 
to personalize it. | feel kind of hypocriti- 
cal if try to speak for too many people. 
| just try to speak for myself. Well, I’m 
a hypocrite anyway, but that’s beside 
— the point. 

Carolyn: She is. 

Marcy: We all are. 

Carolyn: “Oh, I'll drive!” but 20 
minutes later... 


Bill: Do you get a lot of poeple 
recognizing you mainly for being a 
“girl group”? How do you feel about 
that? 

Marcy: It’s hard to tell people’s 
motivations most of the time. You get 
people that come up biatantly and go 
“| love girl bands”. 

Carolyn: And they do. 

Marcy: They do, and that’s cool. 
Sometimes it’s not that obvious, be- 
cause we’re not an easy girl band to 
categorize. A lot of girl bands are like 


Carolyn: You can tell straight away 
from their name that they’re a girl 
band, so when you go see them you 
know that they’re gonna be... 

Marcy: An all-girl, kind-of-rock band. 
A lot of times they tend to cater more 
to guys than to girls, too. Which is 
understandable in such a male busi- 
ness world, | guess. | think people 
sometimes don’t know what to make 
of us. | mean, did the ROLLING 
STONES try to be an all-male band? 


Bill: | think so. 


5-30 MINUTES 


Carolyn: | think they had no choice 
at the time. 
Marcy: You’re right. 


Bill: And | think at this point they 
don’t know anything else to do. 

Marcy: When people say, “Oh 
you're an all-girl band,” | just go, “Well, 
it’s just a lot easier to work with people 
who you understand.” 

Carolyn: And get along with. 

Marcy: And I’m sure the ROLLING 
STONES feel the same way. 

Carolyn: We’ve been together six- 
and-a-half years, which is probably 
longer than most other girl bands. 

Marcy: They don’t last a real long 
time, | guess. Like the BANGLES and 
the GO-GO’S and all that stuff. Our 
contemporaries. 

Carolyn: Our peers. 


(At this point some girl walks up and 
says she really liked the show and 
talks about how nice it was to see an 
all-female band since they usually 
don't last too long. Really.) 


Marcy: | think that SCRAWL’s going 
to have an interesting road ahead of 


250 MILLION YEARS 


us. Cause we're not going to be easy 
to put on a label. A major label. In fact, 
| don’t think we will be, because 
they’re all run by 50 year old men. 
They’re looking at us, going “Oh, 


' these aggressive young women. Who 


wants to hear this?” 
Carolyn: “You'd better wear short 
dresses and sing dance-pop songs.” 
Marcy: Which maybe we do, but 
there’s more to it than that. It'll be 
interesting to see what happens. 


Bill: Is it fun going on tours? 

Carolyn: Yep. It’s great. 

Marcy: It’s a mandatory part of life. 

Carolyn: Can’t think of anything I'd 
rather do. | don’t want to work. 

Marcy: No, this is work. But it’s good 
work. 


Bill: Do you tour non-stop or 
what? 

Marcy: No, not quite. We go home 
and work and make money for a while. 
And then we go out on tour. And then 
we go home and work. 

Carolyn: It’s nice to do a tour by 
ourselves, but touring with the MEAT 
PUPPETS is really good. 

Marcy: Yeah, #ecause it’s a built-in 
crowd, built-in gaurantee. 


Bill: Are there any bands that you 
particularly like right now? 

Marcy: Well, bands that are cool... 
I'm into the SCREAMING TREES, AF- 
GHAN WHIGS, NIRVANA, KING 
HORSE .. . but then | go home and 
listen to my BILLIE HOLIDAY tapes. | 
mostly like to see live bands. | think the 
British, electronic, dance thing has 
kind of crippled rock music. But now 
NIRVANA is really hot, which | think is 
the best thing that could happen in the 


“nineties. It bothers me that people as- 


sume that they know what other 
people want, until a band like NIR- 
VANA comes along and outsells 
GUNS N ROSES for three weeks in a 
row. 


Bill: Have you made or planned to 
make a video? 
Marcy: Oh, for about five years. 


250 MILLION YEARS 


MTV’s a very uncontrollable bless- 
ing/evil thing. | find myself being suck- 


ed into it. Which is weird. | like videos 
pretty much if | like the band. If | don’t 


like a band | won't like their video. | 
think it’s hurt music in a big way, but 
I'm glad that some bands can make 
videos that are straightforward. We 
want to make a video . . . not one that 
sells, but these people crop up with 
great ides. We know what we want to 
do, we know what we don’t want to do. 


1 BILLION YEARS 


And we'll make it. And if it doesn’t get 
played it doesn’t. MTV's actually 
asked when we were going to make a 
video. 


Bill: | don’t know if | have anything 
else | want to ask. Got anything you 
want to say? 

Marcy: No. Yeah, practice safe Sex, 
everybody, Carolyn, anything you 
want to say? 

Carolyn: Save the manatees. And 


5 BILLION YEARS 


I'd like to know what the Cafe Risque 
is. That big pink place on the side of 
the road — they have billboards for 
miles and miles. 

Well, for the answer to that one, go 
read the ANTENNA interview. There’s 
only so many times we're willing to 
explain that Florida oddity. And if 
you'd like to write to the righteous girls 
of SCRAWL, they can be reached at: 
SCRAWL/ pob 02058 / columbus ohio 
/ 43202 


ecert! 


AN 


On a stop in Los Angeles to 
promote their album on Triple X 
records “The Hitting Line,” Mickey Bil- 
lingham and Tony Beet of the Interna- 
tional Beat were gracious enough to 
share some of their thoughts and 
answer questions on such topics 
ranging from ska to English toilet 
humor, the latter of which | have taste- 
fully overlooked in this version of the 
interview. In retrospect, | almost wish 
| had included it. Of further interest, 
please note that the reason that the 
Tony Beet section is significantly 
smaller than the Mickey Billingham 
section is Tony asked me more ques- 
tions than | asked him. There is, how- 
ever, some information to be learned 
here! 

wiewview by Brian 
When did the International Beat 
form as a group? 


Mickey Billingham: It was formed in 
1987 with a group called the Elevators 
and then we ran into problems like the 
_ English Beat did really, with the name. 

Somebody else in America was called 
the Elevators and somebody else in 
England was called the Elevators. So 
it was decided in 1989 to be the Inter- 
national Beat. 


What is the relationship between 
the International Beat and the Spe- 
clal Beat? Was the Special Beat 
more recently? 


MB: Oh yeah. The Special Beat 
formed right after the release of this LP 
in 1990 and it was a case of “Oh, this 
looks like a good idea.” All we knew 
was all of a sudded there was a group 
called the Special Beat as well and 
they went on tour. They managed to 
get there (the U.S.) before us but it 
was overnight really. It was a case of 


“Let’s play some Specials and some 
Beat and call ourselves the Special 
Beat.” 


How have you guys done touring? 


MB: Well, we’ve done lots of touring 
in England... we’ve made a couple 
trips to Europe and the group played 
in San Francisco last year at the big 


‘Earth Day concert which almost 


turned into a sort of backing group for 


Dave (Wakeling) and (Ranking) Roger 


which wasn't really the idea. So that 
first brought the group to the public’s 
attention over here. But in England 
we tour quite a lot and have got quite 
a following there and it turns out that 
right here in California there’s quite a 
buzz going on because of the relation- 
ship with General Public and the 
English Beat. 


What’s your relationship with 
Buster Bloodvessel and his label, 
Bluebeat Records? 


MB: That’s where it all started, real- 
ly. Buster was the person that signed 
the group and made everything pos- 
sible. When we ended up with the 
finished product, Buster was going 
through a bit of money problems with 
his record company and wasn’t quite 
sure if he could get it on general 
release. Triple X’s name came up, So 
he’s dealt with them in the past and he 
said they’d do a better job. But we’re 
good pals with Buster. 


Buster seems like a pretty hard 
worker in the business. 


MB: Oh yeah, and I’m sure if it 
weren't for Buster, then Tony and | 
wouldn't be doing this interview, you 
know? He works like a trojan and his 


heart’s in the right place as well, which 
unfortunately in this business you 
can’t always afford to be that way. But 
he’s been like a backbone for us at 
times. 


Have you released anything 
before “The Hitting Line?” 


MB: We did. We pressed a 12" EP 
in England ourselves and financed 
the whole thing ourselves with three 
tracks off “The Hitting Line” and one 
new track. Because we've got quite a 
following in the hard core/rude boys in 
England and nobody could get any- 
thing; it was like at every concert they 
would ask us “have you got any- 
thing?” and we hadn't so we thought 
of a quick way around it and did it 
ourselves. that was on mail order in 
England and | think a few copies 
reached America. But “The Hitting 
Line” is the first general release we’ve 
done. 


What exactly is the “Hitting Line?” 


MB: It doean’t actually mean any- 
thing . . . but it makes people ask 
questions. Tony bought a copy of the 
Terrance Trent D’Arby LP “Introduc- 
ing the Hard Line” and it really struck 
him and we had a chat about it like 
“What’s the Hard Line?” and it can 
mean a few different things. We came 
up with the “Hitting Line” and it can 
mean whatever you want. It sounds 
quite hard and a lot of people have 
suggested that it sounds a bit political 
as well, but it doesn’t mean anything 
really. So it can be whatever you’d 
like. 


So what about the line in the liner 
notes that says “Love and Unity to | 
all who posess the Hitting Line?” 


MB: That can mean like, thank you very much for putting 
your hand in your pocket and buying our record! 


What was your role on the record? 


MB: Tony came to me and asked me to produce atrack. 
It worked out so well that... Ranking Roger procuced one 
half and | produced the other half. Then | played a few 
concerts with them and... then! began writing afew songs 


with Tony and | took up their offer (to join) and I’m a fully . 


fledged member now. 


At this point we somehow digressed to talk of the Young 
Ones and other forms of British toilet humor. A bit of Monty 
Python was tossed about and we discussed how 
Americans view the British as stuffy and inhibited when it 
is usually the Americans who are stuffy. and inhibited. 
Therefore, we shall now proceed to the Tony Beet section 
.... How do you like L.A.? 


TB: I’m enjoying it a lot [now that] I’ve gotten over the jet 
lag. We're spending the best part of ten days doing 
promotion and then we meet the rest of the band in San 
Francisco to kick off our 10-11 shows that we'll be doing. 
Me and Mickey wrote the second album and hopefully we 
can record it in March of something. 


Who was responsible for forming the band? 


TB: When General Public split up, there was a few years 
gap and | used to go around playing saxaphone with Saxa 
and Dave Wakeling and the Red Wedge Two with Billy 
Bragg and Paul Weller of the Style Council and all that. 
Then when Dave went to live in L.A. | got a group together 
with Louie (Campbell) and Saxa which we called the 
Elevators and we got Everett Morton on the drums and we 
got everybody in. 


Do you feel like you’re making your own ground with 
the International Beat or do you feel that people recog- 
nize you only because of the English Beat? ~ 


TB: | really believe that the International Beat is making 
their own ground. We write all our own stuff, “The Hitting 
Line” is a brand new album. It’s 1991, which means a 
whole new generation of kids than from 12 years ago. The 
only new kind of Beat oriented record you can buy is “The 
Hitting Line.” But everyone from the Beat has been in- 
volved in the International Beat except for the two in Fine 
Young Cannibals and they've given us their blessing as 
well. | mean, the Special Beat just formed in 1991 and the 
International Beat inspired them as well. 


That pretty much ended the interview for all practical 
purposes. According to Triple X Records, the International 
Beat will be recording their second album during the sum- 
mer and will tour the U.S. in support of that album in the 
winter. 


Sree 0% 6 Oye ts 2 6 6 fbf ae ae me Oe oo Oe OF Vente Sp 
Seer mae 6. Segre eet poe Se Oe ee | ee a6 ese 2.6 See 


oS Ge 
a Ve oe 


eS 


Ww 4 


el Bune! 


de 


Ot A Re ee ee a A OE 
Oe ote oe Oe ew Oe a6 One Sete e oO g OMe Oe Ook gO ag eg Og meh ng Cig Ose 6 uit 


To 
us! Use this handy order form. Do it Now! 


5 duahael saa 
1.8 

Pirate Corp$! #1 - $1.75 
Pirate Corp$! #2 - $2.25 
Pirate Corps! #3 - $2.58 
Milk & Cheese #1 - $258 


Send all orders ts : Slave Laber Graphics 883 $. Bascom 
fwe. San Jose Ca. $5128. Add $1.08 for the first book and 
.30 fer sack atkiitional beok for pestage. 
@ver|\elle now! Mille é Cheese *Othey nombey 
ove” Qnd Rrete Compt! #H —- 475° clus 
qovteqe- In case Yo’ Cert ve2d the ‘addvess' 


9283 S.Bascom Ave/San Sese CA/9512B 


|| 
SEZ 


> 


Q 


“clueless ” 


Wen, 
Soerktn | 
; ——<o ~~ 


the cereal 7/? 
e board game? _ 
The rnagazi ne@/p 
. Nonono!# ee 
tg “the BIGLIFE! 
” LIFE LIFE 


= 
eee 


We are lacking i*> 
} DS 


. an 
Shel Ansnier Man! j 


Givehimup!!/ 


‘ : 
SA.S.E.40 -GOD Box 140 .PaSMICN. J. DIE ¥Y 


3 


P| Peg ] 
NS Ws We onty know |: 
SF eVioene!ls 

i} : as of 10 S 
SS 
eg HWwZ7AH!): 


“perend/ 


ANTENNA CONNECTION 


The first time | saw John Strohm and 
Freda Love, they were in a BLAKE 
BABIES video on MTV. | said, “Hey, 
look! They’re cutting off all their hair in 
a bathtub! That’s very cool!” That real- 
ly has nothing to do with this interview, 
but | thought I’d share it with you 
anyway. Well, a couple years later, the 
BLAKE BABIES have swum off to the 
great college band graveyard, but 
John and Freda have moved home 
and formed ANTENNA with old friend 
Jake. Their album Sway, on Mam- 
moth, is way more than “The BLAKE 
BABIES without the girl singer”. It’s a 
great piece of college rock (or 
whatever you want to call it) that every 
hipster in the country ought to own by 
now. Unfortunately for them, they 
probably don’t. We interviewed AN- 
TENNA February 3 at the Hardback in 
Gainesville, after a major faux pas by 
Bill and before a totally rockin’ set by 
ANTENNA in the freezing hall. Too 
bad we never got to ask Freda how 
she liked being in Sassy. 


Interview roll call: 

Sarah and Bill 

John Strohm (guitar + vocals) 

Jake Smith (bass + vocals) 

Freda Love (drums + barely inter- 
viewed) 


Bill: Why don’t you give us a brief 
history of yourselves. 

John: Of myself? Well, | was born on 
March 23rd, 1967, in Bloomington, In- 
diana’. . . okay, I'll get right to the 
important stuff. 

Bill: That would be age five, right? 

John: Yeah, it took me along time to 
get diaper trained. | have a lot of com- 
plexes. No, this is the truth. Well, the 
band started about six months ago. 
Freda and | moved to Bloomington 
from Boston, where we played in a 
band called the BLAKE BABIES and 
made a few records. We put the band 
together to make a record, Sway, 
which exists in the world now. Now 
we're out on tour in support of Sway, 


and we’re a trio. Jake, Freda, John. . 
- Our trio. That’s a brief history. 

Bill: So what happened to the 
fourth guy? 

John: He’s in a punk rock band 
called the ZERO BOYS. That’s his 
regular gig. He was just along for the 
ride on the record. Vess Ruhtenberg 
— excellent guitar player. Left hander. 

Bill: So is this the permanent line- 
up? 

John: Well, Freda might retire from 
music altogether. In which case we'll 
get a new drummer. But Jake and|/ are 
pards to the end. 

Jake: We’re tight. 

John: We're colleagues and cohorts 
and all that good stuff. | 

Jake: “Friends to the end. . .” 


(John goes for coffee) 

Bill: So how’s the tour been so 
far? 

Jake: It’s been okay. We've had a lot 
of days off. 

Sarah: How long have you been 
out? 

Jake: Just two weeks. It was sup- 
posed to be a six to nine week thing 
— we were gonna go out to California 
with FIREHOSE but we put that off. 
We're gonna go home for awhile and 
then go out West in April or some- 
thing. And we might go to Europe in 
June, Mammoth records is just getting 
deals in Europe happening. | think the 
BLAKE BABIES are going to do one 
more tour in Europe, without Freda. 

Sarah: So, are you from 
Bloomington also? 

Jake: Yeah, | lived just a block away 
from Strohm. 

Sarah: So you knew him before he 
moved to Boston. 

Jake: Yeah. He used to play with my 
big brother. He’s from the neighbor- 
hood. John, | spilled the beans about 
Freda. 

John: That she’s leaving the band? 


Jake: Yeah, because of the biz. 


John: Yeah, the music biz really 


sucks. It’s an ugly business. There’s 


the good guys, like us, who just want 
to make records and go round and 
talk to people like you and have fun. 
And maybe get some free drinks once 
in a while. And then there’s the 
machine that wants to swallow up the 
good guys and turn them into some- 
thing disreputable and spew them 
back out to the masses. It’s an ugly 
scene. We try to stay as far away from 
it as possible. Which means ending 
up playing nice places like this. Which 
is fine with me. Touring in a van and 
sleeping on floors. 


(IN FROM ANTENNA) 


Sarah: How long have you guys 
known each other? 

John: Jake and me? We’ve known 
each other all our lives. 

Jake: Strohm remembers the day | 
was born. 

John: | was good friends with Jake’s 
older brother Zach, and Zach was big 
into sports. 

Jake: Zach was so into sports. 

John: | used to go over to Zach’s 
house to watch Cubs games, and 
Jake was always runnin’ around. He 
was this little thug from day one. My 
friend Harry used to do stuff like stand 
on Jake’s stomach and torture him in 
lots of ways. But, you know, | came 
back to Bloomington from Boston, 
and Jake was definietly the most 
happenin’ musician in town. 

Jake: | was way into rock. 

John: When | was in high school, 
Jake came to my house one day and 
knocked on my door. | was in this 
band, this punk rock band. He’s like “ 
| just bought a guitar. How do you get 


_inaband?” | said “Look, | don’t know. 


Get the fuck out of here. Stop talking 


~ to me.” | gave him so much attitude. 


You know, the punk rock thing to do. 


John: He came up and he said, hey 


Part of being an upper-middle class ou’re from 
; the BLAKE 
midwestern punk rocker was showing gh he was like oops aap 


a lot of attitude. So, that's what! did. yeah, well, sorta. No. It’s cool. | expect 


Jake: But we’ve reconciled our dif- 
ferences now. 


John: Yeah, we reconciled our dif- 


that now, cuase that’s how we’re 
known, that’s how we’ve made our 
name, and that was something that 
we did. It was my project, so I’m not 


ferences by doing a two-hour long ashamed or embarrassed about it. 


noise jam... ) 

Jake: We’re both really into the 
men’s movement. So we’re in touch 
with our feelings. 

Sarah: Did you read that book and 
go out in the woods and start howl- 
ing? 

John: Yeah, we did all that. We went 
out into the woods. 

Jake: We got tribal. 

John: We got a bunch of guys 
together to get around the campfire 
and talk about their fathers and cry. 
We beat on drums and stuff. And 
that’s how we reconciled our differen- 
ces. | think that people in the women’s 
movement should be really perturbed 
by the men’s movement. That’s my 
opinion. | mean, it’s kind of insulting, 
don’t you think? 

Sarah: | know a lot of people that 
are... 

Bill: | didn’t know that it was a real 
thing... 

Jake: It’s a silly thing. 

John: But anyway, we like this band, 
cause we can do whatever we want. 
We haven't yet defined what we do, so 
every night when we go out we can do 
whatever fuckin’ thing we want to do 
and it’s okay. Because nobody knows 
what to expect. 

Jake: | don’t think we’ve really found 
our niche yet. 

John: Well, we’ve only been a band 
for half a year. But, when the BLAKE 
BABIES were a band for six months, 
we couldn’t even play a song from 
start to finish, | don’t think. So I’m 
relaxed about it. 


Bill: Do you find many people 
making the same faux pas that | did? 
Still wanting the BLAKE BABIES? 

John: Yeah. Usually my first impres- 
sion when somebody does that is to 
slay ‘em out with a good left hook. 

Jake: What happened? 


But this is what we’re doing now. But 
for now we'll use that as an in, to get 
people’s attention. Some people liked 
BLAKE BABIES a lot, who think 
ANTENNA’s shit. And there some 
people who hated the BLAKE BABIES 
who love ANTENNA. So it’s a different 
thing, a different audience. It’s not as 
if everyone who liked the BLAKE 
BABIES is going to hear our record 
and say, “yes, this is the perfect con- 
tinuation of it” 

Sarah: Weren’t you playing AN- 
TENNA songs on the last BLAKE 
BABIES tour? At least two of them . 


John: Yeah! Two songs... 

Jake: “All | Need”. 

John: “All | Need” and “Say A 
Prayer”. You know, | wrote all the 
songs on Sway forthe BLAKE BABIES 
to do, except for the ones Vess and 
Jake wrote and maybe one or two 
others. But they were greeted with a 
certain amount of, um, ambivalence, 
so | just said fuck it, we'll make our own 
record. But Juliana really liked “Say A 
Prayer” and “All| Need”, so we played 
them. She made a record and she 
recorded “Say a Prayer”, except she 
changed the words around. Which is 
gonna be pretty funny for people who 
heard our record to hear her record 
and hear the same song with different 
lyrics. Hopefully people will get into 
fights over it. Our main ambition is to 
live full lives by the time we're 27, and 
then go out in a blaze of glory. Actual- 
ly, we'll probably live to be really old. 
And do a lot of reunion tours and get 
really pathetic. That would be the 
worst — being 35 years old doing 
BLAKE BABIES reunion tours. There’d 


be all these nostalgic college rock 
fans singing along, bringing their kids. 
It’s gonna be sick. 

Jake: It'll be all the one-hit-wonder 
college bands like JESUS JONES get- 
ting back together. 

John: Yeah, and DINOSAUR JR. 

Sarah: A whole package tour. 

John: And SONIC YOUTH. We'll be 
the openers on the bill, SONIC YOUTH 
will be headlining — they'll be like 50 


(IN FROM ANTENNA) 


years old. 
Jake: Kim Gordon already looks 50. 
John: But we’re all smart, college- 
educated people... 


Jake: Not! 

John: Yeah, we’re all college 
dropouts. But we know better than to 
do reunion tours. We know when 
we're getting pathetic. We knew when 


. we were getting pathetic. See, to be 


age 24 and in aband called “the Blake 
Babies’ is a little bit pathetic. 

Bill: So you thought you should go 
ahead and get with a tougher title? 

John: Oh, it’s not a tougher title, it’s 
just more ambiguous. Antenna’s not 
tough, is it? Now, since | define what | 
do really well and identify completely 
with a genre — “college rock” — and 
definitely the more pop-oriented side 
of that — | want to do something that 
was completely ambiguous and con- 
founding to people. Like ANTENNA. 
They don’t know what the fuck to 
make of it. | think that’s good. 

Jake: It’s going to get weirder and 
weirder too. 

John: Yeah, people will start to think 
they have a grasp on what we're 
doing, and then we’re going to do 
something completely out of left field. 
| don’t really care if we never sell any 
records as long as somebody will 
keep putting them out. I’m really kind 
of perturbed by the amount of college 
rock bands that exist right now. 
There’s so many of them and they’re 
all the same. it’s really pretty much of 
a total bore at this point. 


Sarah: Especially now that NIR- 
VANA got their number one hit. © 


John: Yeah, now there’s gonna be 
so many more. Think about it. 

Jake: But it’s good for a band like us 
that NIRVANA’s, outselling Michael 
Jackson. It shows record people that 
there’s an audince and that people 
are actually interested in a band like 
NIRVANA. 

John: | think it’s bad. Because 
they’re going to take NIRVANA as a 
completely separate phenomenon — 
it’s part of a genre that you and | know 
exists and have a pretty good under- 
standing of — but somebody like the 
president of A&R at Geffen or 
wherever is going to see it and go, 
“Oh, okay, hard-rockin’ band, kind of 
scroungy looking, kind of early twen- 
ties derelicts. We can put together a 
band that can outsell that and play 
better” And there wil be a bunch of 


bands that kind of look and sound like 
NIRVANA but who really suck. 

Jake: But that’ll be cool because it'll 
be the end of guitar rock, and that’s 
what we want. 

John: Guitar rock is sucha ... | 
mean, | love playing guitar, and | was 
really scared in the early eighties 
when there was the scare of the guitar 
being killed off by the synthesizer. But, 
it's gotten to be kind of a bore. So 
we're gonna stop playing guitar. 
We're gonna all start playing oboes 
and shit. No, there’s some bands that 
use guitar that | really like. | heard that 
new MY BLOODY VALENTINE single 
last night. It’s brilliant. There’s some 
great possibilities for what you can do. 
Have you heard that? 

Bill: Which one was it? 

John: | don’t know. | saw the video, 
cause it was on 120 minutes, which | 
make myself watch even though most 
of it is horrible shit. But | saw. . . okay, 
| had smoked a lot of pot, but... MY 
BLOODY VALENTINE was just bril- 
liant. | was astounded. | saw it and 
decided go out and buy the record. 
And | haven't had that happen to me 
in a really long time. Months, anyway. 
So | was really happy ... It renewed 
my faith in guitar rock. To an extent. 
But, that’s far-reaching guitar rock. It’s 
not like HUSKER DU or something. 

Jake: Yeah, they’re totally ex- 
perimental. 


John: Experimental, yes, that’s the 
word. They’re kind of taking what 
SONIC YOUTH does in a different 
direction. Like if SONIC YOUTH had 
going in a more poppy and atmos- 
pheric direction around the time of 
Evol, they would have sounded kind 
of like that. Anyway, our next record’s 
gonna be fucked up and weird. The 


Our main ambition is to 
live full lives by the time 
we’re 27, and then go 
out in a blaze of glory. 
Actually, we’ll probably 
live to be really old. And 
do a lot of reunion tours 
and get really pathetic. 
That would be the worst 
— being 35 years old 
doing BLAKE BABIES 
reunion tours. There’d be 
all these nostalgic college 
rock fans singing along, 
bringing their kids. It’s 
gonna be sick. 

— John 
ee 
record that’s out now is very song 
oriented, but it’s going to be less so. 
Sarah: When will it come out? 

John: Next Fall. 

Jake: We’re going to record it this 
summer. 

John: We're just going to get the 
whole men’s movement to move to 
Indiana and we’re going to all. play 
drums on our records. 

Jake: We're going to write the men’s 
theme song. 


John: Yeah, Jake and | will be in the 
front, standing with our loin cloths on 
and all body painted — there'll be a 
whole men’s movement — professors 
and shit. 

Jake: “Come on, Man!” 

John: We'll all be holding hands and 
male bonding and it'll be like a total 
male bonding statement. That’s our 
next record. 

Jake: “Come on, man!” 

John: We’ll have to change our 
name to something like... 

Sarah: MANTENNA. 

John: MANTENNA, that’s it! 

Jake: That’s brilliant. It’s perfect. 

John: It is perfect. By the way, if | 
drink any more coffee I’m gonna burst. 


Sarah: So.. 
favorite toys. 

John: Sit and Spin. No, my favorite 
toy was always the Hoppity-Hop. 

Sarah: The one with the horse 
head or the plain handle? 

John: Just the handle. | had a huge 
huge huge collection of toy cars. | was 
really obsessed with cars. | still am 
obsessed with cars. But I’m not the 
kind of guy that tinkers with cars. | 
don’t understand cars, but | am aes- 
thetically obsessed with cars. And 
these guys are so annoyed with it, 
because I’m like, “Wow, look at thsat 
’62 Valiant! isn’t that awesome?” And 
they’re like, “Shut the fuck up.” But | 
had my toy cars and | used to create 
these huge scenarios like a twenty-car 


pile-up. 


. what are your 


(IN FROM ANTENNA) 


John: . ... Thumpa thumpa thumpa 
. .. and then we’re all gonna get up 
and we're gonna say, “Hey, Man!” 

Jake: It'll be the “lam Woman’ ofthe 
90s. 

John. Yeah. “Hey. Man! Come on, 
Man!” 

Jake: The record’s going to be 
called, “Hey, Man!” And we'll all be 
like, “Hey Man!” It'll have all of us on 
the front. 


Jake: | didn’t really... | made my 
own toys. Like those Amish propellor 
things, you know, those sticks that 


you whittle on. 


John: Bullshit! 
Jake: | was raised a Shaker. 
John: Jake, over at his house, had 


the best rumpus room in the. whole:. 
neighborhood. They had thig little 


(IN FROM ANTENNA) 


playground thing, it was self-con- 
tained with a slide and a chin bar — 
and it was the same thing that they 
discovered kids were lynching them- 
selves on. They’d get up on the chin- 
up bar and like, die. So Weezy, Jake’s 
mother is named Weezy .. . 

Jake: For Weasel. 

John: ... she threw it away. 

Jake: But she never threw away our 
lawn darts. 

John: What’s your favorite toy? 

Sarah: That’s really hard to say .. 
. fright now | guess Fisher-Price Lit- 
tle People. 

Jake: Little People? 

John: What about Weebles? 

Sarah: | never really liked 
Weebles. 

John: Me either. They’re stupid. 

Sarah:. They don’t do anything — 
you just kind of flick them. — 

John: Fisher-Price is a good com- 
pany. They had some good stuff. 
_ Sarah: You know they stopped 
making those. 

John: Yeah, | know. 

Jake: What? 

John: The best toy... 

Jake: They stopped making the Lit- 
tle People? 

John: It’s kind of like the Brady 
Bunch. Everybody ‘around our age 
has that in common as a Cultural ref- 
erence, It’s like they wanted to put an 
end to that to make a generation dis- 
tinctly ours. So that we can say, “Ah, 
‘kids today, they don’t understznd. 
They don’t know what it was like.” We 
had our whole model for culture with 
the Fisher-Price Little People. Like the 
guy with the hard hat, and all that stuff. 

Sarah: Did you have any of the 
playsets? 

John: Yeah, | can’t remember which 
ones. 

Jake: | had the water rescue one. It 
was cool. 

John: | have a Fisher-Price boat in 


my bathroom right now. | got it at aflea 


market and | thought | might bring it in 
_my bathtub. But it just sits on top of the 
“mirror. Everybody comes over and 
says wow, that’s great. I’m like, 
“What’s so great about it, it’s just a toy 


boat.” | guess it’s like having a deep 
connection with your past, one of 


inose awesome moments where you 
confront reality. 

Jake: Can you say “toy boat” fast, 
six times? 

John: Toy boat, toy boat, toy boat, 
toy boat; toy boat toy boat. Yes! Toys, 
yeah, that’s where we get all dur ideas. 
| mean, we didn’t learn anything in 
school, we learned from playing with 
toys. 

Bill: What’s your favorite movie? 

John: Oh . . . well, actually, my 
favorite movie is the movie Wiseblood, 


It’s kind of like the 
Brady Bunch. Everybody 
around otr age has that 
in commoa as a cultural 
reference. It’s like they 
wanted to put an end to 
that to make a generation 
distinctly ours. So that 
we can say, “Ah, kids 
today, they don’t under- 
stznd. They don’t know 

what it was like.” | 
— John, on the demise of 

the Fisher Price Little 
People 


a John Huston movie from the mid 
70s. The ANTENNA record starts out 
with a quote from Wiseblood. But ask 
Jake what his favorite movie is. 

Jake: Citizen Kane. 

John: He’s like the guys that are 
totally obsessed by the JFK con- 
spiracy — tha’s how he is about 
Citizen Kane. 

Jake: I’m over my Kane obsession, 
kinda. 

John: | wouldn't say that. My favorite 
recent movie is Slacker. 

Freda: Barton Fink. 

Jake: It’s always two words: Citizen 
Kane, Barton Fink, Blue Velvet, Star 
Wars... 

John: Star Wars! 

Jake: Allthe big ones are always two 
words. Deep Throat. 

John: I’ve never actually seen Deep 
Throat but | want to ask you about 


something — what the fuck is the deal 
with the Cafe Risque? We’re driving 
and there are all these signs for the 
Cafe Risque... 

Bill: Okay, it’s a topless bar 24 
hours a day... 

Sarah: It’s not a bar, though. It’s a 
breakfast-diner type place. 

Bill: With trucker parking and 
stuff. They’ve got topless dancing. 

Sarah: You go there and you get 
your eggs and your coffee and 
there’s topless dancing and 
waitresses in lingerie — strippers 
onstage while you eat breakfast. 

Freda: That’s really sick. 

Jake: The most non-sexual Sur- 
roundings. 

John: Can you imagine eating waf- 
fles... 

Bill: And | think they charge like a 
$7 cover charge. 

John: It’s such a weird concept. 


Jake: Are you a rude girl? 

Bill: She tries to be rude... 

Sarah: I’d say | was pretty much of 
a ska fan... 

Jake: Ah, man, see, that was my first 
big thing. When | was in high school 
| was like... The band | was playing 
in before | joined these guys was a 
totally mod band. | wrote to Dave 
Wakeling once, and he wrote m 
back. — 

Sarah: Very cool. 

Jake: | was sixteen years old, and | 
was like, “A letter from Dave Wakeling 
...” Lwrote him, “Why did you break 
up the BEAT, GENERAL PUBLIC is so 
lame!” It was this sixteen-year-old’s 
cheeseball letter. 

John: That's the kind of letter | get 
now. “ANTENNA is so lame!” 


Send John a better letter!! Write AN- 
TENNA at: 

Oops! lost the addvess . 
ANY xhem Go Memmoih’ 

Mammoth Recovds 

Cave Mill Zal Finer 

Copvieorea NC 7275 10 

soem ( 

ANTENNA update: Well, they did go 
on tour with FIREHOSE, and in fact 
just played New York together. Freda 
is no longer with the band -- as John 
said at the show “She’s back in 
Bloomington. . .” 
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Gene Vincent: Be-Bop-a-Lula (9) 

Gene can still put most of today’s 
wanking masses of musicians to shame. 
Total raw primal energy. And you think 
you're punk rock? (Capitol) 


he (ISCO SKINHEAD. 


Poor PhillHe's alla mess /Sad 
of 8 sad non-culture! 


HE LIVES TWO LIVES /// 


veleese. | hode C2sseles 


The Dylans: The Dylans 
: 1 
Kind of like the (te) 


SCOFFLAWsS; the Scofflaws (10) 

This is probably one of my favorite albums 
SO far this year. Classic ska, played well, with 
@ great song line-up -- 
much more. Covers include “A Shot in the 
Dark” and the theme from Pee-Wee's big 
adventure. (Bill's fave is “Ska-la-Carte” 
which includes such lyrical bits as “Godzilla!” 
and “Rodan!”) (Moon) 


The Jazz Sound of Porgy & Bess (13) 
Of course you know these songs; “It 
ain't Necessarily So”, “Summertime”, et- 
cetera. This '59 album is a righteous 
swingin’ jazz version of the songs from Porgy 


and Bess. Some real obscure group of 


musicians rip through all these songs and 
breathe some serious new life into them. 
Blast off, daddy-o! (Capitol Jazz) 


Louis Prima: Louis Prima (26) 

You probably know Prima better as 
King louie the orangutan in the Jungle 
Book. “I Wanna Walk Like You” was my 
favorite song fromthat movie so you can 
imagine how excited | was to get this 
awesome Collector’s Series CD of his work. 
If you dug King Louie, you'll love this - but 


The Outfield: Diamond Days (10) 


This is so bad | can’t even write about samples). 
it. (MCA) 


you Can't ask for | 


Brutal Truth (Demo tape) (4) 
Better than average lyrics; music good 
and hard. Would totally rule if vocal weren’t 


that silly “hardcore” growly-grunty shit. (37- 
54 81st st, Jackson Hts, NY, Tiare) 
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The Water Walk: (Thingamajig) (11) 

| like the psuedo-medieval, psuedo- 
woodcut cover art. But the music is banal 
and kind of bites. (Nettwerk) 


a 
4. 
Se 
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School of Fish: School of Fish (11) 
(Before | mention the music, | have to 
say this to whoever designed this; “Ugh! 
Gak! Eek!” First, Lithos was passe about 
_ten minutes after it was released, and 
second, it really looks mondo sucky com- 
pressed like that.) Ok, now that’s out of my 
system; SOF is better than their CD design 


(not difficult). The operative word here is 
“college”. Kind of rock, kind of psychedelic, 
not monotonous. But not over exciting 
either. A few standout songs. (Capitol) 
(es -Lithes I an ovtrestel 
pt Fact (pete MV fw ebourt 
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Leon Redbone: Sugar (13) 

Leon Redbone is basically about the 
coolest guy on earth. Stripped down 
blues/jazz with THAT VOICE. However, | 
don't know that this would be a good intro 
to him. But if you've heard of him and like 
him, go for it. (Private Music) 
gBvy THis RADON RECDeD 


singers”. 


| bet they really like Van Halen. (MCA) 


YEN: Air (11) 

it's hard to say exactly what is so dorky 
about this tape. Maybe its the lame drum 
machine or the outdated synth parts. | just 
don't know. (I.R.S.) 


Krist¥n Vigard: Kristgn Vigard (12) 
Looking at this cover makes you go 
“Oh no another one of those dreaded chick 
But surprise, surprise - an ec- 
centric and catchy album | can listen to every 
day (not that | actually do). It's upbeat, kinda 
jazzy with all that blues and funk stuff tossed 
in for good measure. (Awfully convincing 
blues, too). It never slips into a rock mode. 
Lyrics are strong and direct, and the music , 
while of consistent quality, ranges across a 
pretty huge field. Guests include Norwood 
(FISHBONE) and Anthony Kiedés (RHCP) 
among many others. WHat more can you 
ask for?! (Private Music) 
You Wot re SoRRY (l Y 


What the critics are saying about 


" .this is some totally hot stuff here. 


The 


song 'Radon' is in my head constantly, and 
the others do some serious sockknockingoffing 


as well...goddamn are they good. 


Buy this 


now!''---(Maximum R&R #107). 


OnE of 


THe BEST GANDS IN THE COUNTRY 


“This band rocks. 
didn’t release more material. 


My only complaint wae chac they 
This is great end 


next to impossible to get off my mind"---Moon (4-92). RRA 


‘Turn that shit off and mow 
the lawn!"---Brent's dad. 


Gis err e fae” et cs ay 
"Tt's the feel-good record of the summer |" 


ne ros NW TOI ST, #2 
$3 Post-Paid Within USA ($4 Can / $5 World STi ee he oyan 


Patrick O'Hejn: Black Delilah (4-sort 


I'm told that O’Hearn is some famous 
new ager who's suddenly wacked out and 
started doing dance music. Sounds to me 
like he did a good job - moody and evocative, 
Black Delilah (in all it’s versions here) could 
easily serve as the soundtrack to any fantsies 
you have about cavernous, smoky, dark yet 
artfully lit clubs. (Private Music) 


Nat King Cole: Big Band Cole (17) 

The vocal god of the 20th Century 
appears here strictly as a vofcalist with (you 
probably guessed) a “big band” backing. | 
always love his voice, but I'm not a real fan 
of any of the standards collected here. Good 
to fill out a collection but skip it if youffe not 
into Nat. (Capitol Jazz) 


Maggie’s Dream: Maggie’s Dream (11) 

Wow, it's like college rock! And look, 
they have an arty photo of themselves (and 
their carefully lit cheekbones) in the water!! 
Kind of retro but not quite there. A few 
pretty songs that aren't that retro, too. 
Anyway, they don’t need your financial sup- 
port now that they're doing commercials. 
(Capitol) 


The Four Freshman (21) 

Four part, white boy, jazz harmony 
from the fifties with musical accompani- 
ment. If you like, say, “Mr. Sandman” or 
even “Sh-Boor#, you'll like this. But some 
(many?) will think this just a wee bit bland. 
However they are just hip enough to cover 
“(Get your kicks on) Route 66". (Capitol) 


Senator Everett McKinley Dirksen: Gal- 
lant Men (11) 

Now this is really an odd piece of work. 
It's a set of patriotic spoken word pieces 
recorded in the 60s by then Senate Minority 
leader Dirksen, with music by the John 
Cacauass Orchestra and Chorus. Ap- 
parently the title track was even a radio hit. 
The music is very dated but it's so wierd its 
worth hearing. His version of the anthem 
beats the crap out of Whitney Houston - it 
reminds me of the Dr. Suess records | had 
as a small child. If | listened to the whole 
thing I'd gag on all the’ patriotism though. 
(Capitol) 


pleyhme with elvis / avees ka 


Dev@station: idolatry (8) 

I'm personally not the queen of speed- 
metal, but if | were, this would probably be 
my favorite album right now. Heavy, fast, 
and extremely tight. (Combat) 


Kitchens of Distinction (7?) (10) 
Psychedellic Furs wannabees with a 
little Flock of Seagulls thrown in. (A&M) 


\ oe “ . 
“If Husbands 
‘Only Knew—" 


“Best man- 
ual to give.” 


Danny Elfman: Edward ScissorHands 
(17) 

| know you were all at this movie scop- 
ing Winona, so you might not have paid too 
close attention to this. The Soundtrack. It 
sounds like, well, a Danny Elfman 
soundtrack. (Why is it all soundtrack com- 
posers get recognizable after only two or 
three movies?) Anyway, if your’e going to 


| buy instrumental and soundtrack albums, 


this is a good one. Just don’t listen to the 
Tom Jones song tacked on at the end (gag 


. city!). (MCA) 


Skinny Puppy: Toog Dark Park (10) 

| think we all know who this is. And | 
think we all know that they are the musical 
equivalent of taking drugs and bashing your 
head into the wall. Not that it’s a bad thing, 
mind you! Musically this is mesmerizing and 
intense, but that vocal effect (o mighty 
satan) really get on my nerves. And 10 
songs is kind of wussy for a CD - | wouldn't 
pay $14.98, thatYfor sure. (Nettwerk) 


The Darling Buds: Crawdaddy (10) 
With all the fuss made over this band, 
| had them pegged as being pretty sucky. So 
imagine my surprise - they're actually quite 
pleasant. A little insipid, but if you buy up 
Pixies, Cocteau Twins, et al 4, you have no 
excuse for not owning this. (Columbia) 


wv" 


Cavedogs: Joy Rides for Shut Ins. (11) 
This somehow reminds me of several 
very popular “alternative” (Eek! The. 
dreaded a-word) 80s bands, without really 
sounding like any of them. Driving and well 
played, but not very memorable. (Capitol) 


Horse: Careful (4) 

According to the cover photo, this is a 
pseudo-jazz quintet with female vocalist. 
And that’s about what it sounds like. The 
singer's voice is fantastic - brings to mind 
Alison Moyet and the guy from ERASURE. 


- The music's pretty - soft and ballady. If like 


bands like Everything But The Girl, you 
should really enjoy this. (Capitol) 


The Mekons: F.U.N. ’90 (4) 

The first track, a sleepy and, well, burn- 
ing loser of a song had me snoozing away. 
This whole Ep is so tired | never woke up. 
(but their gratuitous “hip-hop” number 
“Having a Party” did make me crack open 
one eye). (Twintone/A&M) AS 
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